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SO FAR WE’VE SEEN DOMESTIC
WORKER S - MAIDS  CARE (-IVERS,

NANNIES = GO A&ove AND Ezl:—

YonD THE FunNcTIoNS OR DUTIES

FoR WH]cH THEY WERE HIRED.

IONE OF THOSE “ABOVE AND BE-

AYonD® ROLES 15 LISTENING—

A EoiE oF [ISTEN(NG TO THE

HMASTERS (ZOHPLAIMING— ABovT
THEIR JoT IN [ (FE

|REMEMBER THE VERMEER PAINTING ?_










TN THE FRENCH MOVIE “THE WoMEN
1OF_ THE SikrH EloaR." ‘CONFIDING FROM.
PMASTER" TO SERVANT TAKES A DIFFE-
|RENT TwIST, THE MASTER *MoVES INY
L WeTH TﬂE,,HALDi.,IM THEIR MODEST TOp
1 FlooR QUARTERS AND HANGS ouT WiTH-
ITHEM _AS AN ALTERNATIVE To #IS STALE
| BOORGEOL (|FESTYLE DOWN BELOW.
\HE ABANDONS HIS BANKER LIFE AND
IR FAHILY (SPOILER ALERT)AS HE
' NOT ONLY FALLS (N LoVE WITH A
| MORE MODEST LUEESTYLE BUT WiTH
|ONE OF THE HMAIDS AS WELl .






THE VOYEURISM IN THIS MOVIE, NoT

|To MENTION (TS POLITICS, ARE™
| EXTREMELY PROBLEMATIC.

| BACK TO CONFIDING.

ICOUNTLESSs TIMES IN CLASSICAL
THEATER,, YoUNG- MASTERS AND Mis-
ITRESSES "HAVE BEEN ORDERED BY
ITHEIR FATHER TO MARRY SOMEBODY
ITHEY DON'T LOVE, OR ARE NOT ALLOWED
To_MARRY SOMEONE THAT THEY D0 LOVE.
<< ROMEO AND JULIET# FAMOUSLY
|STAGES THE TMPOSSIBLE LOVE BET-
JWEEN TWO YOUN G- PEOPLE WHOSE FA-
MiL1ES HATE EACH OTHER.

IN _AcTIIT,SCENE G TULIET CONFIDES
HER LovE Fok &oméo\)’ra HER NVURSE...







JULIET'S NURSE IS ACTUALLY QUITE
;Cﬁf‘vTT\f THE “CHATTY CONF|DANTE”
WHO (ISTEMNS BuT ALSo BABBLES FOR.
ICoMic EEFECT .,

\TT's THANKS To THE NURSE THAT
NE (EARN THAT JULIET (S NOT Y&ET
TOORTEEN YEARS OLD. B

:r:v ,«w EAKuaR SCENE NURSE
CHATS wiTH ROMED To ¢HECK HIM
OUT AND MAKE SURE THAT HLS
| FEEL(NGS AK& G-ENUIME |






A _SERVANT AS CONFIDANTE
CHECKIN G THE SERIOUSNESS OF
A YOONG MALE LOVER's (INTENTIONS
s TYPleAL OF CLASSICAI THEATRE]

|YouN G WoMEN FROM ‘Gool’ FAtiLES
{OFTEN HAD JUST ONE SHoT AT A
| G0oD  MARRIAGE. |

{WE_KNow How “AoMEC AND TuLET"
[ENDS  So NURSE WAS NOT A VERY HELP-
FUL ‘CHARACTER IN TERMsS OF loT,
St ENTERTA/NED, PROVIDED VALUABLE
INFORMATION TO THE AUDIENCE AND
LLS TENED To HER MISTRESS, BUT WAS

C.OR PLETELY POWERLESS To PREVENT
THE TRAGIC ENDING . B
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| ToiNETTE N MOLIERE'S PLAY EX

PRESSES A SIHILAR CAUTIONARY
SENTIMENT AS NURSE (N SHAKES-~.

| PEARE's PLAY WHEN SHE WARNS
ANGELIGVUE ABouT THE. Sch,Ekn_};
' OF HER LoVED ONE’S SENTIMENI

PART BECAUSE THE MOTHER IN THE
MASTER'S FAMILY s ABSENT, AND

| TOINETTE MUST REASON WiTH AN
UNREASONABLE TFTATHER -~ NoT THAT
MOTHERS AT THE TIME WAD HulH
POWEK To coNTRADCT THE WILL
OF THE TATHER,

Horﬁ&@s WERE OFTEN MISSING TROM
‘?L/’c S (N PARY BECAUSE, (N REAL

| FAM 1L1TES, MAM MDTHE.-&S DIED (N

L CHHLDBIRTH. REMARRIAGE WAS ALSO
C/DMHD/\/ AND STEP-MOTHERS FAMoUs z
D(D NoT HAVE THEIR STEP- DAVGHTERS®
INTEREST AT REART.

HENCE THE NORSE MAID WHoSE UNCOA -
DITIONAL L OVE FoR HER MISTRESS
MADE SENSE TO AUD(ENcEs

/[ |

7\*’//\\\\

[

ToINETTE 1S A RARE EXAMPLE oF
A MAID wWHO PLAYS A MAJOR RoL&
N A _CLASSICAL PLAY, THIS IS IN
| y |
’
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ACCORDING To LITERARY CRITIC
VALERIE WORTH= STYLIANOU ...

| |o.. 7Hhe infroduction %/ff{e,
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SIMILARLY WITH THE NOVEL A
GENRE THAT BECAHME POPULAR
N THE EIGHTEENTH AND NNETEENH
| CENTURIES, BRUCE ROBBINS PONTS
| OUT THAT THE MAID HAS THE TENDENCY
To BE DEAF (CANNSTHEAR) AAD TO |
LS TEN (N ON CONVERSATIONS CHEARS
ITes. Myely... . ... .
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| indrsereet lslesming and.
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CoNFIDING AND COMPLICITY GO fAND.

THE CONFIDENCES oF HER MISTRESS TO.
|HER MAID (TT's USUALLY A ONE-WAY
| STREET) ESTABLISH A RELATIONOFE.
| CoRPLIEITY RETWEEN THE TWo . THEY

| BoTH HAVE 7#E SECRET. BUT, ULTIMALEL,
'NEITHER COMPLICITY NOR CONFIDERCE
|LEAD To ANy PoweR FOR EITHER OF THEM.
(REMEMBER, ATTHE END oF “THE FAVOVRITE
EMMA STONE's CHARACTER STILL HAs To RuB
FHE QUEEN'S FUckING LEGS). 1

AT THE END OF 7HE ZHAGINARY (M-
\VAL1D, THE SoclAL ORDER (s MAINTAINED

THANKs To A MEALTHY * MARRIAGE THAT WILL
|L\KELy BREED HEIRS To ARGANS FORTUNE.

N THE ELGHTEENTH - CENTURY THANKS IN

 DART TD ENLIGHTENMENT TDEAS, SERVANTS
;BEG—AN QUESTIONIN 6~ THEIR TNFER®R STATUS.

WE SEE THIS (N THE THEATER OF
| MALIVAUY. AND LATER. BEAU MARCHALS.
i .l'—x
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TN HoLIERE, THE MAID DONNED THE
JcosTuME oF A DocTOR. SixTY YEARS |
L.ATE-.P\ SHE DPONS THE CgsSTUME QF HER
MlSTRES,S THEREBY SWITCHING PLACES
WITH HER "AND CREATING TEMPORARY
(CONFUSION BEFORE. EVEK\/ONE SWITCHES
PLACES AGAIN. | |

Il\/ THE 63/1/75 OF LoVE /4A/D CHANCE
(LE TEU DE L'#f10vR ET DU HASARD) SIMILAR
CONCERNS ARISE FOR THE MISTRESS(SILVIA)
IREGARDING- DORANTE  THE MAN SHE LOVES.
IAETER SILVIA HAS CONFIDED THESE
CONCERNS TO0 HER MAID LASETTE, THE
\WOMEN DECIDE TO SWITcH PLACES SO
;THAT LISETTE AN TRY TO SEDVUCE
SLVIA'S FIANCE To TEST RIS LOYALTY
AMD CONSTANCY .

MLANWHILE G-UESS WHAT ¢ DORANTE
IAND HIS \/ALEt Do THE EXACT SAME

THN G ...



WHILE MARIVAUX 'S PLAY DOES NOT DIS-
ITURB THE SOCIAL ORDER WITH (TS
{RESOLUTION, BEAUMARCHAIS'S PLAY,

| THE MARRIAGE OF Fl(GARO, MADE
1 FAMoUs BY MOZART WHo WRoTE THE

| MUS(c FoR THE OPERA, MARKS A DEPARTURE
|FROM THE STANDARD PLOTLINE. |
MASTERS AND SERVANTS RECYCLE Al-
READY Ex(sTING TROPES. HOWEVER WHAT'S
INEW THIs TIME IS THE N QUTIN ¢ OF THE
NAVGHTY MASTER, CouNT ALMAVIVA, wHO
\WANTS _THE SERVANT, SUSANAA, To SLEEP WFH
(M WHEN SHE (5 ABOUT To MARRY His
| BARBER FIGCARD. SF .

ifummz ACTUALLY OPENS WiTH AN
ACT OF CONFIDING-, A5 SUSANNA CONEESSES
To FlGARG, TRE TRUTH ABouT THE COONT...
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|STILL ToDAY MARRIAGE REMAINS AN INSTI-
TUTIoN 70 BE DESIRED BUT ALSO TO BE DREADED
“HISTRESSES" OR EMPLOYERS OF MAIDS STILL
| CONFIDE [N THEIR ROUSEKEEPERS ABOUT
| THEIR UNHAPPINESS OR WEARINESS REGARDING
| THEIR LOVE MATcH, M(sG)IDED OK OTHERWISE.
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"IN THE TV QERIES “MAWD” THE WEAL-
ITHY EMPLOYER LAWYER, REGINA,
|OWNS A HUGE WATER ERSNT HoUSE WittieH.
THE MAIN CHAKAC"EK CLEAUS ON_ THANKss

JG—IWNG DAY~

,,éREG'INf\ RETURNS. EAK\/ FROM HER.
JIN-LAWS ANP PROCEEDS TOo“DUMP ON'
ALEX W#o, MEAWHILE, S HELPED HER-
SELFE 70 SOUE OF THE “HOUSE WINE” AND
L Also PAS SWITCHED “CosMUMES.! (THE

|CASHMERE SWEATEK.) |

\ALEX_ 7HE PEARL OF A MAD, MysT
,LLLSTEI\/ PATIENTLY AND MAINTAIV
-SERVlLE CoOMPOSURE., |

mﬁ/eRE 1$ o PoSSIBILITY ForR CoHIC
RELULEF AS VIEWERS KNOW THAT ALEX
CooLpd LOSE HER JOB AND BECoME

| COHPLET'EL\[ DESTITUTE ONCE AGAIN.






IN BerTwEEN WIHEN, SociolosisT
JUDILTH KOLLINS WRITES THAT PARADOX -
LeALLy, THE JAID AS CONFIDANTE

CREATES A DISTANCE BETWEEN EMPLOYER
AND EMPLOYEE RATHER THAN CLOSENECL....
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NET THERE ARE EXCEPTIONS To
{hE TROPE OF"PERCEIVED INSIENIEICANCE”

m THE AFOREMENTIONED CASE OF REGINA
AMD ALEX, REGINA DDES HELP ALEX GET
1PAck !NTO COLLEGE TO FINISH ’dEMMbE;K

,G—RADVATE DEGREE, R

THE RE(ATIoNSHIP BETWEEN ALEX AND
IREGINA OFFERS A RARE EXAMPLE OF A .
1CoOMPLICITY AND CLOSENESS BETWEEN M-
PLOYER AND EMPLDYEE THAT NARROWS THE
GAP RATHER THAN MAINTAIN THE TROPE.

TN TERMS OF STEREDTYPES AROOND RACE
RELATIONS, MENTORING, AND THEMWHTE
IS AVIDR " TNTERESTIN G- REVERSALS AKEALSO f

AT Pucy



C/MOL/A/E OR CHANGE, APLKY BY Tou
KUSHNER (2002) ALSO BREAKS FROM Tt

IDEA OF DOMESTIC. [NSIGNIFICAN
4_?;\/ GIVING THE EMPLOYEE AGENCY.

ITHE TEENAGE WATE SoN N THE PLAY PER-
CEIVES WRONGLY A CoMPLCTY AND CLOSE-
INESs wiTH CARDUNE , THE BLACK MAID, SHE (S
THE ONLY PERSON HE CAN TALKTO (HE Sus-
PECTS THAT HE MIGHT BE GAY). HE TELLS.
HER THAT HE WISHES THEY CoulD BE
'FRIENDS . SHE REJECTS THAT NOTION
|WHEN SHE TEWs HIM.. I




\WITH THAT ASSERTION, THE SERVANT RE-
IGINS TO EXERCISE SOME CONTROL QVER
'THE RELATION SHp WITH THE MASTER OR EM-
|PLOYER. - |

Flc TioMAL CAROLINE COMES CLOSEST TO
A _REAL MAID IN 4 REAL SOVTHERN FAAILY
N THE (960s, WHOSE. PERSONAL CONCERNS
—SHE HAS A FAH!LLOF HER OWN - G0 BEYoND
|THOSE _OF THE EMPLOYER’S FAMILY.

\CULTURAL H(STORIAN PATRICIA TURNER
|EXPLAINS THAT THE CLUIL RIGHTS PROTESTS
OF THE |960s (I BERATED BlLAck WOMEN
'FROM THE BAcks OF BUSeS BLT ALSO...

S A el Ketelhoss.




e g TIME TFOR THE CAROLINES
\OF THE (WORLD TO POT DOWN THEIR
APRONS AND... CHANG-E JOBS 7 ATTHE
WERY LEAST THoSE WORDS, \WEREN!T
NEVER FKlENDj u ARE THE BEGINNING
loF A RE NC_G_o,Tl ATION OF (DENT Ty&-@_i,
N ITIRIN THE SPACE OF THE HOME.

* % ¥

BH&BH& KEHles VS THAT DOMESTIC.
| SPACE IS HYBRID, WHERE MAD AND
| MLIsTRESS SHARE ...

_S/fmérn[)er of IQMII)N’"
\ a/md ma#/)er/vooo( Somehne
\

C 2] Sfaas need o be
? fcnejoc.fa.‘/:ec(




THE NEED To RENEGOUIATE
THE SPACE OCCUPIED BY
THE DOMESTIc WORKER
COuLD'T BE MORE REAL AND
NECESSARY WHEN THE EM-
PLOYER TRANS G-RESSES THE
CONFIDENCE, ¢ LOSENESS AND
UNCOM FORTABLE INTIMACY
THAT CcAN DEVELOP BET-
WEEN EMPLOYER AND
EMPLOYEE.






